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At Bottisham Village College, we are striving to create a five-year curriculum plan that builds effective revision 
strategies into homework and lessons, to ensure that students are able to place powerful knowledge into 
their long-term memories. Additionally, we hope that this will help build effective learning strategies from 
early in their time here at the college. 
Based on evidence, we know that regular recall activities are the best way of achieving this goal and 
committing powerful knowledge into the students’ memories. 
At the start of each term, we shall publish all the knowledge organisers that students will require for their 
studies in each curriculum area. These will cover a range of aspects: facts, dates, characters, quotes, precise 
definitions and important vocabulary. We are clear: if this fundamental knowledge is secured, students can 
then develop their higher-level skills of analysis and critical understanding with greater depth. 
They will be given an electronic A4 Knowledge Organiser (KO) booklet for each term containing all of the 
knowledge required. In lessons, Bottisham staff will be regularly testing this fundamental knowledge, using 
short-quizzes or even more formal “Faculty Knowledge Tests”. 
The best way to use these organisers at home, is to follow a simple mantra: 

 
1. Look at a certain aspects of a particular 
knowledge organiser 
2. Cover up part of their knowledge organiser 
3. Write it out from memory 
4. Check and correct any spelling mistakes, 
missing bits or mistakes 
 

So simple but so effective. 
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Recipes to learn: 
• Stir fry noodles 
• Macaroni cheese 
• Chicken, chorizo and  
• chickpea stew 
• Swiss roll 
• Spanish tortilla  
• Ratatouille 
• Hob nob biscuit 
• Shortbread 
• Savoury rice 
• scone 

Skills to learn 

• Chopping safely using the ‘bridge and claw’ 
• How to ‘rub in’ butter and flour 
• Sauce making (roux) 
• Mixing 
• Whisking 
• Sautéing 

Scientific processes 
to learn 

 
• Rubbing in – fat coats 

starch to limit the amount 
of gluten released 

• Dextrinisation – starch 
turns brown in dry heat 

• Denaturation – proteins 
change their structure 
when heated, whisked or 
mixed with acid 

• Coagulation – proteins set 
when heated 

• Aerating – adding air to a 
mixture to help it rise 

• Caramelisation – sugar 
turns brown when heated. 

• Convection heat – where 
heat is transferred through 
a liquid or gas. 

• Conduction heat – where 
heat is transferred through 
solid materials. 

• Gelatinisation – how starch 
thickens sauces 

 

 

Other topics to 
learn: 

 
• Healthy eating 
• Religion and diet 
• Nutritional needs of 

different groups 

Depending on which Technology rotation students are on, they may be working in Computing, D&T or Food Technology 
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• Two wars going on at the same time: a war in Europe which lasted from 1939 to 1945, 

and a war against Japan that lasted from 1941 to 1945.  
• Over 80 million people died in the war, including lots of civilians. About 250 000 British 

people died. 
• Most of the fighting in the European war was between Russia and Germany: 80% of the 

German casualties were on the Eastern front, and 25 million Russians were killed. 
• During the war, the Germans conquered parts of Europe with large Jewish populations. 

This enabled Hitler, who was an anti-Semite, to launch the Holocaust—an attempt to kill 
all the Jews of Europe. 

• Who was fighting whom in Europe? 
• On one side: Britain, France, the USA (December 1941 onwards), Russia (April 1941 

onwards) On the other side: Germany, Italy 

The impact on Civilians 
Many more civilians died in World War 2 than in World War 1. This is because aircraft had developed 
to the point where they could be used to bomb cities. Also, the fighting was not fixed and was much 
more mobile. Also, the Nazis cared little about preserving human life and believed that certain races 
should be eliminated. Their success in the first part of the war, and in particular the fact that they 
ended up controlling those parts of Europe that contained the bulk of its Jewish population, meant 
that they were able to put these ideas into operation. Key events affecting civilians were: 
The Blitz – in 1940 where the Germans bombed British cities including London and, famously, 
Coventry 
 
The British and American bombing of Germany – Much more savage than the Blitz; most German 
cities were destroyed by fires started by bombs. The bombing of Dresden and the bombing of 
Hamburg exemplified this.  
 
German actions against the peoples of Eastern Europe – The Nazis regarded the Slavs as sub human, 
and they wanted to use their land for German. They had no compunctions about killing them; millions 
were killed including Poles, Ukrainians and Russians. 
 
The Nazi killing of the Jews – During the war large numbers of Jews came under Nazi control. At first 
they were killed by Einsatzgruppen; then, following Hitler’s decision to implement the final solution, 
they were killed in extermination camps. 
 
The German people at the end of the war – Many German women were raped by Russian soldiers at 
the end of the war; fourteen million Germans fled from the Eastern part of Germany after the war 
when it was given to Poland. Nine hundred thousand German civilians are thought to have died in the 
war. 

Key people 
 
Adolf Hitler The leader of Germany 1933-1945. He was responsible for 
the war occurring. He was a mass murderer, responsible for the deaths 
of millions of people. He insisted on controlling the German army in the 
war, even though he did not have much experience. He made lots of 
bad decisions, in part because he never let his armies retreat to a better 
position. 
 
Josef Stalin The leader of the USSR WW2. He was betrayed by Hitler 
when Germany invaded Russia in 1941.  Between 1941- 1943 he kept 
asking the Allies to open a second front in the war. 
 
Winston Churchill British Prime Minister from 1940-1945.  He decided 
not to surrender after the British were defeated by the Germans in 
France. He believed that the British should try to win the war by 
bombing Germany. He thought an attack on France across the Channel 
was too risky, and hoped to defeat Germany by attacking through 
southern Europe.  
 
Franklin D Roosevelt American President for most of the war—he died 
in March 1945. He made sure that the USA prioritised the war with 
Germany rather than the war with Japan. He went along with 
Churchill’s ideas about the war until 1943, when he told Churchill that 
the D-Day invasions would go ahead. 
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Key topic terms 
Appeasement The British/French policy in the 1930s of avoiding 
war by letting Hitler and the Germans have what they wanted 
  
Morale How confident people feel about achieving victory  
Civilian Someone who is not a soldier                                      
Propaganda Books, newspapers, posters, films etc. that are 
designed to persuade people that a particular point of view is right   
Dictator: A ruler with total power over a country. Hitler and Stalin 
were both dictators          
Pact An agreement between two countries. Another word for 
Treaty 
Evacuation When a large group of people (such as an army) leave 
an area to go to a safer place           
Second front Attacking in a second location. The Russians wanted 
Britain/USA to attack France. 

What caused it? 

• In 1933 Hitler became the leader of Germany.  Between 1933 and 1939 he kept breaking the Treaty 

of Versailles (a peace agreement signed in 1919 following the end of WW1): he thought it was 

unfair. He started making the German army large again, which was not allowed by the Treaty.  

• He took back land which had been taken from Germany, including the Rhineland, and the Saar. In 

1938, he took over Austria. Even though this broke the Treaty the British/French did not punish 

Hitler. They appeased him.  

• In 1938, he started to take control of a part of Czechoslovakia that contained Germans, called the 

Sudetenland.  At first the British said they would go to war with Germany because of this; but then 

the British Prime Minister Chamberlain backed down. He met Hitler at Munich in Germany and said 

he could have the Sudetenland if he promise not to take over any other bits of Europe. Hitler agreed 

to this.  

• But then, in 1938, Hitler took over the northern part of Czechoslovakia, called Bohemia. The British 

and French changed their policy. They knew that Hitler would try to take control of the parts of 

Poland that had been taken from Germany by the Treaty of Versailles, so they told him that they 

would go to war with him if he did.  

• He ignored their warnings: he demanded this territory from the Poles.  In order to avoid a two front 

war, he signed a pact with Russia, even though he secretly wanted to attack Russia. When the Poles 

refused to do what he wanted, he attacked them. Britain and France therefore went to war with 

Germany on 3 September 1939. 

  

Fighting in WW2 
 
1939 Hitler conquers Poland.  
 
May 1940 Hitler attacks France. He defeats the British and the 

French. Most the British army escapes from France as part of 
the Dunkirk evacuation. The British, though defeated, do not 
surrender.  

 
September 1940 to December 1941 Hitler tries to destroy the 

British airforce so that he can invade Britain. His airforce is 
defeated in the Battle of Britain. He then launches bombing 
raid against Britain. This is the Blitz. The British send an army 
to North Africa, to protect the Suez Canal: they end up 
fighting Germans there. In April of 1941 Hitler invades Russia. 
At first his armies are very successful and they almost reach 
Moscow. But the Russian winter begins, and his troops have 
to stop. In December of 1941, the Japanese attack the 
Americans at Pearl Harbour. Hitler declares war on the USA.  

 
December 1941 to June 1944 The British continue to fight the 

Germans in North Africa, joined by the Americans. They 
eventually defeat them, and then invade Italy. They slowly 
fight up the Italian peninsula. The British expend a lot of their 
war effort on bombing German cities. The Russians eventually 
start pushing the Germans back: the turning point is the 
battle of Stalingrad.  From then on the Germans are 
retreating. The Russians want the British and the Americans 
to attack France (which is controlled by Germany) as soon as 
possible to relieve the pressure on them. But the British think 
this too risky, and are able to persuade the Americans.  But in 
1943, the Americans decide that the time has come to attack, 
and on 6 June 1944, in the D Day landings, the Americans and 
British invade France. Now Germany is being attacked from 
both sides.  

 
June 1944 to May 1945 Germany is slowly squeezed. Hitler tries 

to fight back in the Battle of the Bulge but his army is running 
out of men, fuel and equipment. The Russians capture Berlin 
at the end of April 1945. Hitler commits suicide and the war is 
at an end. 

  
 
  

Key history terms 

Narrative: A style of writing that 

takes the form of a story/

description of events. This usually 

involves a level of analysis in 

history e.g. how events are linked 

Source: Information from the 

time period being studied e.g. a 

WW2 soldier’s diary 
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Guitar Tab 

What is Guitar/Ukulele/Bass Tab? 

• Tab or tablature is a way of notating or writing down music. 

• It shows a graphic representation of the strings and frets on the guitar fretboard. 

• Each note is indicated by placing a number, which indicates the fret to play, on the 
appropriate string. 

The Lines 

• When reading guitar tab you will see six lines. 

• The thickest string on the guitar or bass is the one nearest your chin, with the thinnest 
string being the closest to the floor. 

The Numbers 

• The numbers show which fret to play – where the number is written will show which 
string is to be played. 

• Frets are the metal strips that run across the fretboard. 

Drum Tab 

What is Drum Tab? 

• When reading drum tab you will see five lines (like the normal stave). 

• Instead of having different notes on the stave, each place is a different part of the 
drum kit. 

The note heads 

• The head of the note changes to tells the drummer how to hit the drum or cymbal, for 
example whether it is a click, a rim shot, or an accent 

Keywords 

1- Melody – The main tune of a song, often 
sung. 

6- Arrangement – the order/structure you 
choose to play a piece of music 

2- Chord – 2 or more notes played 
simultaneously. 

7- Balance – ensuing each part and 
instrument can be heard, with the main 
parts playing out. 

3- Bassline – the bottom part of a song, played 
in the left hand of the piano or on the bass 
guitar. 

8- Rhythm – a) the combination of different 
note durations in a piece. 
b) The instruments that keep the pulse of a 
song. 

4- Riff – a repeated pattern 9- Verse – the parts of a song that change 
lyrics, telling the story, that precedes a 
chorus. 

5- Hook – a musical idea, often a short riff, 
passage, or phrase, that is used in 
popular music to make a song appealing and to 
"catch the ear of the listener".  

10- Chorus – the repeating section of a 
song, usually following a verse, which sums 
up the theme of the song. M
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Keywords 
1- Chord: 2 or more notes played simultaneously. 

2- Chord Sequence:  A set order of chords that usually repeats during a song. 

3- Cadence:  the two chords at the end of a musical phrase. 

4- Riff:  short repeated phrase in popular music. 

5- Melody: the main tune of a song, made up of several phrases 

6- Phrase: a short musical passage; a musical sentence. 

7- Motif: a short musical idea, a musical word, part of a phrase 

8- Bass: the lowest part of a piece, often providing harmonic support. 

9- Modulation: Change from one key to another. 

10- Sequence: the repetition of a musical phrase at a higher or lower pitch than 
the original. 

11- Imitation: Repeating a line with some changes 

12- Harmony: chords, parts that play together simultaneously create chords, 
such as backing vocals or a countermelody 

4 Rules for Chord Progressions 

1. Start and end on chord I 
2. The primary/major chords are strong (I, IV & V) 
3. The minor chords add some interest and variety (but avoid using iii 
4. NEVER use chord vii (diminished) 

 

3 hints for Basslines 

1. Bass them around the root (bottom) note of the chord 
2. Use other notes of the chords for interest 
3. Add some rhythm for character 
4. Add passing notes (the notes between the chord notes) 

5 characteristics of a good melody 

1. Starts and ends on the same note (C) 
2. Moves mainly by step 
3. Has a smooth contour/shape (join the dots and see what shape it 

makes!) 
4. Has 2 or 4 bar phrases 
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CHALLENGE! 

Can you plan a 6 Week 

training        programme for 

your sport! 

Muscles TRAINING PRINCIPLES 

 

Long term adaptations  
to the body 

 

 Resting heart rate lowered 

 Improved recovery after exercise 

 Decrease in blood viscosity 

 Muscle size increases (hypertrophy) 

 Muscular strength and endurance 
increases 

 Bone density increases 

 Improved posture 
 

P
E 

 

 

 

 
SPECIFICITY 

Training designed to develop the right fitness 
components; parts of the body; skills. (Does it meet 
the requirements for the sport) 
Specific to your sport and to you as the individual 
 

PROGRESSION 
Training should get progressively harder over time. 
The FITT principle can be used to progress 
(Frequency, Intensity, Time and Type). 
Your body adapts over time and therefore fitness 
improves. 

 
OVERLOAD 
The body adapts when it is pushed to its limit and 
beyond its comfort zone. Overload needs to happen 
in small doses to prevent injury.  
otherwise it can lead to injury... 
 

REVERSIBILITY 
This is what happens to our fitness if we do not train 
at the same level of intensity.  
the opposite of progression 
 

TRAINING can be progressed by  changing 

the FREQUENCY, (how often) INTENSITY (how hard), 
TIME (how long), TYPE. (method used) 
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YEAR 9 STREET DANCE 
KNOWLEDGE ORGANISER

1. Styles of Street:

- Popping

- Locking

- Waacking

- Krumping

- Tutting

- Breaking

2. STREET DANCE IS…. PHYSICAL

TECHNICAL

EXPRESSIVE

MENTAL

PERFORMANCE SKILLS…

Aspects enabling effective 
performance including strength, 
stamina and isolations.

These include accuracy of action, 
timing, dynamic, rhythmic and 
spatial content.

Aspects that contribute to 
performance artistry and that 
engage the audience.

These include commitment, 
concentration, confidence and 
movement memory.

Example Clips:
https://www.youtube.com/watch?v=UdM8TpqB55g&ab_chan
nel=WINCHESTERWOLVES
https://www.youtube.com/watch?v=39zjCaXBf_o
https://www.youtube.com/watch?v=fnsAfiL36aE

https://www.youtube.com/watch?v=UdM8TpqB55g&ab_channel=WINCHESTERWOLVES
https://www.youtube.com/watch?v=UdM8TpqB55g&ab_channel=WINCHESTERWOLVES
https://www.youtube.com/watch?v=39zjCaXBf_o
https://www.youtube.com/watch?v=fnsAfiL36aE
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Knowledge Organiser – Production Roles

Production Roles Year 9
Content Overview
 Students will be able to recognise 

and understand the different 
production roles found within the 
theatre industry

 As a director they will understand 
how text can be interpreted and 
communicated to an audience by 
developing a concept

 Students will use appropriate 
vocabulary and subject-specific 
terminology to demonstrate 
understanding. 

Skills to be used are;
 Analyse and evaluate the work of 

theatre makers and others in class
 Form critical judgements about specific 

design aspects of a production 
 Analyse and evaluate the ways in which 

different production elements are 
brought together to create effective 
live theatre 

 Creative and imaginative skills 

Assessment
 AO2 and AO4 is assessed.
 Students are assessed on their final 

written  evaluation
 A mix of teacher, peer and self 

assessment are used throughout

THEATRE MAKER:
Costume Designer
WHAT THEY DO:

Design what the actors wear on 
stage. Making sure that

costumes are appropriate for the style 
and period of the piece.

THEATRE MAKER:
Stage Manager

WHAT THEY DO:
Running the backstage elements of the play and 

supervising backstage crew. Organises the 
rehearsal schedule and keeps a list of props and 
other technical needs. Creating a prompt book 

and calling the cues for the performance. 

THEATRE MAKER:
Set Designer

WHAT THEY DO:
Designing the

set of the play. Providing sketches and
other design materials before 

overseeing the creation
of the set.

THEATRE MAKER:
Director

WHAT THEY DO:
Overseeing the creative aspects of the production. 
Developing an idea for the production. Liaising with 

designers, rehearses the actors and ensures all technical 
elements are ready. Giving notes to the actors to help 

them improve their performance and agreeing the 
blocking of the actors. 

THEATRE MAKER:
Lighting designer
WHAT THEY DO:

Design the lighting states and
effects that will be used in a

performance. Understanding the
technical capabilities of the 

theatre
and creating a lighting plot.

THEATRE MAKER:
Make-Up Designer
WHAT THEY DO:

They are responsible for the visual 
appearance of any makeup worn by the 

actors. The makeup designer works 
closely with the costume designer to 
create a look for each actor that will 

visually support the character.

THEATRE MAKER:
Technician

WHAT THEY DO:
Operating the technical 

equipment
(lighting and sound 

boards) during a
performance.
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Travers Advantages
The audience feel very close to the 
stage as there are two long front 
rows.
They can see the reactions of the 
other side of the audience facing 
them, which can work well for 
audience interaction.
Sometimes, extreme ends of the 
stage can be used to create extra 
acting areas.

Traverse
Disadvantages

Big pieces of set, 
scenery or 
backdrops can block 
sightlines.
The acting area is 
long and thin, which 
can make some 
blocking 
challenging.
Actors must be 
aware of making 
themselves visible to 
both sides of the 
audience.
Lighting for traverse 
stages needs to be 
arranged carefully to 
avoid shining light in 
to the audience’s 
eyes or light spilling 
on to them 
unnecessarily.

ThrustThrust Advantages
Combine some of the 
advantages of proscenium 
arch and theatre in the round 
stages.
As there is no audience on one 
side of the stage, backdrops, 
flats and large scenery can be 
used.
The audience may feel closer 
to the stage.

Thrust Disadvantages
Sightlines for audience on the 
extreme sides can be obstructed.
The audience on the left and right 
sides of the auditorium have each 
other in their view.
Box sets cannot be used.

Theatre in the Round
Theatre In Round Advantages

Directors and actors often find 
this a very dynamic, interesting 
space because the audience is 
close to the stage
The actors enter and exit 
through the audience, which 
can make the audience feel 
more engaged
Unlike spaces such as 
proscenium arch theatre, there 
is no easily achieved ‘fourth 
wall’ separating the audience 
from the acting area

Theatre In Round Disadvantages
Designers cannot use backdrops or 
flats, as this would block the audience’s 
view.
Stage furniture has to be chosen very 
carefully so that sightlines are not 
blocked.
Actors have to be carefully blocked so 
that no section of the audience misses 
important pieces of action or

Promenade Performance

To promenade means ‘to walk’ and 
promenade theatre is when the audience 

stand or follow the actors through the 
performance. This may occur in a 

conventional theatre space or it may be 
designed for a site specific show when an

unconventional space is used for the
Production (like the London Dungeons)

Promenade Advantages
This is an interactive and
exciting type of theatre where 
the audience feel very involved

Promenade Disadvantages
The audience may find
moving about the space
difficult or get tired
standing.
Actors and crew need to
be skilled at moving the
audience along and
controlling their focus.
There can be health and
safety risks.

What 
space will 
you use?



1. Learn the spelling and definitions of words outlined 
around the knowledge organiser as well as in the 
boxes

2. Have a look at the ‘Theatre Design’ section on BBC 
Bitesize to explore the different roles found in theatre 
https://www.bbc.co.uk/bitesize/topics/zn6k92p

3. Find a range of productions for ‘Lord of the Flies’ to 
see if you can gain inspiration and ideas from there.

4. Look up some inspiration modern Theatre Directors 
to see how they started out (Katie Mitchell, Rupert 
Goold, Kwame Kwei-Armah, 

Intent - Director – Director’s Concept – Costume Designer – Make-Up Designer – Set Designer – Production
Communication – Semiotics – Staging, Naturalistic – Non-Naturalistic

Intent-Director–Director’sConcept –Costume Designer –Make-Up Designer –Set Designer –Production
Communication –Semiotics–Staging, Naturalistic–Non-Naturalistic

Fi
n

al
 A

ss
es

sm
en

t:
 T

o
 p

la
n

, p
re

p
ar

e 
an

d
 d

el
iv

er
 a

 d
es

ig
n

 c
o

n
ce

p
t 

p
re

se
n

ta
ti

o
n

 t
h

at
 w

o
rk

s 
w

it
h

 t
h

e 
ex

tr
ac

t 
fr

o
m

 ‘L
o

rd
 o

f 
th

e 
Fl

ie
s’

 ju
st

if
yi

n
g 

d
ec

is
io

n
s 

m
ad

e 
an

d
 p

re
se

n
ti

n
g 

th
em

 u
si

n
g 

ke
y 

te
rm

in
o

lo
gy

.  
Fin

al A
ssessm

en
t: To

 p
lan

, p
rep

are an
d

 d
eliver a d

esign
 co

n
cep

t p
resen

tatio
n

 th
at w

o
rks w

ith
 th

e extract 
fro

m
 ‘Lo

rd
 o

f th
e Flies’ ju

stifyin
g d

ecisio
n

s m
ad

e an
d

 p
resen

tin
g th

em
 u

sin
g key term

in
o

lo
gy.  

Do Now Tasks Auditorium
the part of the theatre where the

audience sits.
It is essential to understand where 

your audience are as a theatre 
maker, to ensure your intended 

impact is maximised. 

End on Staging

End on Advantages
The audience all have a similar 
view.
Stage pictures are easy to 
create.
Large backdrops or projections 
may be used.

End on staging is similar to a
proscenium arch stage, as 

the audience is seated along 
one end of the stage directly 

facing it. However, it does 
not have the large 
proscenium frame.

End on Disadvantages
Audience members on the 
back rows may feel very 
distant from the stage.
It doesn’t have the frame of 
the proscenium arch 
theatre, which can enhance 
some types of theatre.
It may not have the wing 
and fly areas typical of 
proscenium arch theatre.

Proscenium Arch

Proscenium Advantages
Stage pictures are easy to create as the 
audience look at the stage from roughly 
the same angle
Backdrops and large scenery can be 
used without blocking sightlines
There may be fly space and wing space 
for storing scenery
The frame around the stage adds to the 
effect of a fourth wall, giving the effect 
of a self contained world on the stage

Proscenium Disadvantages
Some audience members may feel 
distant from the stage.
The auditorium could feel very formal 
and rigid.
Audience interaction may be more 
difficult.

This is a common form of theatre for
larger theatres or opera houses. The

proscenium refers to the arch 
around the stage which emphasises 
that the audience is seeing the same 

stage picture. The area in front of 
the arch is called an apron.

https://www.bbc.co.uk/bitesize/topics/zn6k92p
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